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An Analysis of “A Very Old Man With Enormous Wings”
[bookmark: _GoBack]	When you read that “…the back side of his wings [are] strewn with parasites and his main feathers [have] been mistreated by terrestrial winds,” (García-Márquez 333) one would first imagine that the thing being described is some parasite-infested pigeon, not an angel. At the very least it is certainly not the way I would picture an angel, but alas, we are in the realm of Magical Realism. “A Very Old Man With Enormous Wings,” is a short story written by Gabriel García-Márquez, an author version of Salvador Dalí, and notorious for writing stories that are borderline maniacal—I mean, magical. This piece is certainly one of his more Dalí-like stories, and is absolutely drenched with more things than just mud and rainwater.
	What do I mean by that, you ask? 
Well, there are many authors who write with one specific point they hope to get across to their readers, and García-Márquez is not one of those. One can have two, or perhaps more, different interpretations on the story depending on the background information one has prior to reading the piece. I had no background information prior, however, a scholarly man by the name of John Goodwin gave me the pleasure of having analyzed this story to give me some insight as to where García-Márquez was coming from. So how about I finally begin?
	At the start of the story we learn that it has been raining for three days—oh, Three, the magical, holy number—and a man, Pelayo, has been killing pest-like crabs the entire time. His wife’s—Elisenda—and his newborn child has come down with a fever. After Pelayo exits the household to dispose of the crab carcasses, he comes across a very old man with enormous wings that has been caught in the rain and is coated in mud that prohibits the old man from flying. The story develops after we find out from the wise “neighborhood woman who [knows] everything about life and death” (García-Márquez 332) that this old man with enormous wings is an angel. The people in the story question this supposed fact as much as I did while reading the story. This is where the symbol begins, though.  It is not unusual for something to turn out the way one had initially expected it to—and this old man with enormous wings who speaks in a strange language not even the Father understands is no exception to this happenstance. Throughout the story the angel is treated like an animal; he is stowed away in the chicken’s pen and he is made an attraction that eventually leads to the betterment of the child as well as wealth for Pelayo and his wife. He becomes nothing more than an attraction merely for some lovely income.
	As John Goodwin put it, the angel represents religion—which is a no-brainer, since angels are typically religious figures. The mistreatment of the angel brings out a sense that religion is sometimes something that people tend to abuse for their betterment.  They use the word of God in such a way that allows them to sap money out of people’s pockets, gain followers, et cetera. However, there is also the underlying fact that throughout the story, Pelayo and Elisenda make sure that the angel does not die—or rather, they are afraid of him dying. While they do not treat the angel like royalty despite his apparently divine status, he always has food and some sort of shelter. They also shoo him out of their home when he crawls in after the chicken pen breaks down, but the couple’s child spends time observing the angel and eventually they “threw a blanket over him and extended him the charity of letting him sleep in the shed,” (García-Márquez 336). While it may have been out of fear, this fear in and of itself represents a sort of respect that the family has for the angel.
	Goodwin states that “[t]he opinions of the villagers reveal an idealized view of religion as government; their treatment of the angel, however, betrays their reaction to rule by religious authorities,” (Goodwin 128). Take it as a love-hate relationship. The angel is not the perfect being everybody expected it to be, but it still brought good luck to the family. The child got better and the family got rich. Technically speaking, the angel was a good omen, but much as how humans tend to be—if your cover isn’t very pretty, they might end up shunning you. There is also the fact that there is more than meets the mind when it comes to reading.
	Apparently, the story was written in response to a period in Colombian history known as La Violencia, or, The Violence. It was a time in which many lives were claimed due to civil war, and so religion was to this story like how the government was in Colombian history. It was something that was conflicting in the minds of the people. Then, at the very end of the story, the old man finally grows back enough feathers and he can ultimately fly away. As he flies away, he is no longer “an annoyance in [their] life but an imaginary dot on the horizon of the sea.” (García-Márquez 337). That which was causing grief yet brought forth positive things was finally gone. And as far as I know, government can be a very wretched yet fruitful thing, and when all the woes regarding government finally cease, they become just that: an imaginary dot on the horizon of one’s mind.
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